CHORD PROGRESSION
HARMONIC PROGRESSION

A SUCCESSION OF CHORDS THAT HAVE THE FUNCTION OF
ESTABLISHING OR CONTRADICTING A TONALITY




Chord Functions - Two Minute Music Theory Number 48
https://www.youtube.com/watch?v=tBWkahnpXw4&feature=youtu.be



https://www.youtube.com/watch?v=tBWkqhnpXw4&feature=youtu.be
http://www.youtube.com/watch?v=tBWkqhnpXw4

TONIC CHORDS = HOME

THE ToNIC CHORD
MAJoR = |
MINOR = |

THE ULTIMATE GOAL OF ANY
TONAL PIECE IS THE TONIC TRIAD.
THE TONIC TRIAD IS MOST OFTEN
PRECEDED BY THE V OR V7 CHORD.




PRE-DOMINANT CHORDS = AWAY |
ARE DOMINANT PREPARATION (IT LEADS US TO THE DOMINANT) ’

THE SUPERTONIC TRIAD THE SUBDOMINANT TRIAD
MAJOR =11 MAJor = IV ‘
MINOR = 1I° IN MINOR Il 1S PREDOMINATELY USED MINOR = IV
THE SUPERTONIC TRIAD GENERALLY FUNCTIONS AS A (IV-V). HoweVeR IT RARELY FOLLOWS V.

DOMINANT PREPARATION (11-V)

THE SUPERTONIC TRIAD MAY BE PRECEDED BY TONIC
OR SUBDOMINANT CHORDS.
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DOMINANT CHORDS = RETURNING

THE DOMINANT TRIAD OR 7™ CHORD THE LEADING TONE CHORD
MAjorR =V MajJoR = viI°®
MINOR = V OR V (HARMONIC MINOR) MINOR = VII

THE LEADING TONE TRIAD IS USED AS DOMINANT
FUNCTION (IT ACTS LIKE V).

IT IS MOST FREQUENTLY FOUND IN IST INVERSION




WHERE DO THE VI AND 1l CHORDS FIT IN?

m & Il cHorbs — DON'T DO IT!
USE I6 OR I, INSTEAD

MAJOR = vI
MINOR = VI

IS A KIND OF TONIC SUBSTITUTE OR WEAK PRE
DOMINANT CHORD. YOU CAN USE A VI CHORD
BEFORE A PRE-DOMINANT CHORD.

USUALLY:
[ - VI - PRE DOMINANT
DOMINANT
I - VI - PRE DOMINANT

DOMINANT




HOME P AWAY P RETURNING P HOME

TONIC P PRE-DOMINANT P DOMINANT P TONIC

| i, v P vorvie, P
i r> i, iv B vorvi, P
VI & vi FIT

7 HERE IF USED










CHORD CHARTS ARE YOUR FRIEND!!!
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'OTHER TERMS TO KNOW...

HARMONIC RHYTHM — THE RATE
AT WHICH CHORDS CHANGE IN THE
MUSIC (USUALLY THE MACROBEAT)
-THE RATE OF HARMONIC CHANGE

NEIGHBOR CHORD — A THREE
CHORD PROGRESSION WHERE THE
BASS NOTE REMAINS STATIONARY,

UPPER VOICES MOVE TO
NEIGHBORS AND BACK

12

TONICIZATION — USING A
PITCH OTHER THAN THE
OVERALL TONIC AS A
TEMPORARY TONIC IN A
COMPOSITION

PICARDY THIRD — IS A
MAJOR TONIC CHORD
THAT ENDS A SECTION IN A
MINOR KEY

VOICE EXCHANGE — A CHROMATIC
SEQUENCE IN WHICH THE BASS AND
ANOTHER VOICE IN THE TEXTURE
MOVE IN CONTRARY MOTION
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voice exchange
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